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David -Jeremiah 
I Drive Thee, 2022 
Manila rope, spray paint and oil-based enamel on wood panel 
82 x 60 x 2 in / 208.3 x 152.4 x 5.1 cm 
DJ007 
 



	

	

 



	

	

 
 
 
 
 

 
 

David-Jeremiah 
I Drive Thee, 2022 
Manila rope, spray paint and oil-based enamel on wood panel 
60 inches / 152.4 centimeters diameter 
DJ004 

 
 
 
 



	

	

 



	

	

 
 
 
 

 
 

 
David-Jeremiah 
I Drive Thee, 2022 
Manila rope, spray paint and oil-based enamel on wood panel 
72 x 60 x 6 in / 182.8 x 152.4 x 15.2 cm 
DJ008 
 

 
 
 



	

	

 



	

	

 
 
 
 

 
 

David-Jeremiah 
I Drive Thee, 2022 
Manila rope, spray paint and oil-based enamel on wood panel 
60 inches / 152.4 centimeters diameter 
DJ003 
 



	

	

 



	

	

 
 
 
 

 
 

David-Jeremiah 
I Drive Thee, 2022 
Manila rope, spray paint and oil-based enamel on wood panel 
60 inches / 152.4 centimeters diameter 
DJ005 
 



	

	

 



	

	

 
 
 

 
 

David-Jeremiah 
I Drive Thee, 2022 
Manila rope, spray paint and oil-based enamel on wood panel 
60 inches / 152.4 cm diameter 
DJ002 
 



	

	

 



	

	

 
 
 
 
 

 
 

David-Jeremiah 
I Drive Thee, 2022 
Manila rope, spray paint and oil-based enamel on wood panel 
65 x 72 x 9 in / 165.1 x 182.9 x 22.9 cm 
DJ006 
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David-Jeremiah
I Drive Thee
June 30  - July 30 , 2022
Opening Thursday July 30th 6-8pm

Meliksetian | Briggs is pleased to present I Drive Thee,  
an exhibition of new paintings by Dallas-based artist 
David-Jeremiah and his first West Coast solo show.  A 
conceptual artist, who works in the media of painting, 
sculpture, installation, and performance, David-
Jeremiah has recently been making bodies of work 
in series of three, each comprised of seven works.  
This exhibition is the third set of seven tondos in the 
series entitled, I Drive Thee. Using a rich constellation 
of metaphors, symbols and allusions concieved by 
the artist, the works examine the themes of ritual, 
consumption and entertainment, and specifically the 
notion of Glory in relation to black masculinity.

David-Jeremiah has had a passion for the famed 
Lamborghini sports car since he was a child finding 
an aesthetic and almost spiritual connection to the 
legendary supercar. The formidable vehicle became a 
conceptual point of reference in several earlier bodies 
of work, such as I.A.H.Y.F.F.A.W.D. / N.F.D.B.J.W.B.D. 
2020 and Hood N*ggas Camping 2020-21, where the 
artist carved out abstracted shapes of a Lamborghini 
hood on a wood panel as the support for his paint-
ings.
 
In the series I Drive Thee, the artist uses both the 
Lamborghini and the tradition of Spanish bullfight-
ing as metaphors for addressing themes of black 
masculinity, honor, strength and violence. Many 

models of the Italian icon have names inspired by 
bullfighting, a perfect expression for the muscular 
and powerful cars. Large-scale tondos on wood panel 
reminiscent of various Lamborghini steering wheels, 
contain abstracted imagery of human collar bones, 
orchid blossoms, references to bulls testicles, tails and 
horns carved into his custom sculptural resin-like 
medium. 

While the first two sets in the series have their own 
conceptual concerns, in the third set of seven, the 
paintings carry forward some of these ideas but be-
come more tangible and visceral. They are character-
ized by physical protrusions made with painted rope 
extending beyond the two-dimensional picture plane, 
alluding to stereotypes and taboos of black masculin-
ity – virility, the black phallus, the buck, the stud.  Six 
of the seven paintings are red, a custom color mixed 
by the artist rather than the previous stock colors 
of the Lamborghini, but recalling the shade of Rosso 
Efesto used on some models, as well as, oxidized blood 
. The artist refers to the current set as “street bulls”, 
who have embraced and enjoy the intensity and fu-
tility of the fight and ultimately find redemption and 
stand in their “Glory” signified in the sole fiery orange 
tondo. This set breaks away from the conceptual 
boundaries, limitations, and rules set by the artist in 
the first two sets, erupting and pushing full throttle, 
to continue the driving metaphor, emphasizing the 
tangible and the physical, and furthermore embrac-
ing it. 

David-Jeremiah (b. 1985, Oak Cliff, TX) lives and works 
in Dallas, Texas. He is a recipient of the 2020 Nasher 
Sculpture Center Artist Grant Award. Previous exhi-
bitions include Project Row House, Houston, TX, 12.26 
Gallery, Dallas, TX, Von Ammon & Co., Washington 
D.C., Gallery Kendra Jayne Patrick at Halsey McKay 
Gallery, East Hampton, NY, Anonymous, New York, NY 
and Public Trust, Dallas, TX. This summer, David-Jere-
miah will have his first solo museum exhibition at the 
Houston Museum of African American Culture and 
will present his immersive installation work FOGA: 
Real N*gga Edition at CulturalDC, Washington D.C. A 
work from the series I Drive Thee was recently 
acquired by the Dallas Museum of Art for their 
permanent collection.



	

	

 
 

 
 
View of “David-Jeremiah,” 2022. From left: I Drive Thee, 2021; El Cobarde, 2021; I Drive Thee, 2021. 
 

David-Jeremiah 
12.26 
April 2022 print issue 
https://www.artforum.com/print/reviews/202204/david-jeremiah-88254 
 



	

	

In David-Jeremiah’s new series of paintings, “I Drive Thee,” 2021–22, diagrammatic 

depictions of collarbones and orchid blossoms, framed by an allusion to the 

ludicrously expensive Lamborghini sports car, form the basis for a layered 

rumination on Black masculinity. The project gives unexpected visual form to the 

violence and trauma inflicted via racial stereotyping. Yet there is a therapeutic 

element here as well, as the artist argues that the visualization of these toxic 

markers of identity is part of the process to comprehend and counter the corrosive 

effects of racism on identity formation. It is an ambitious agenda, made all the more 

challenging by the artist’s inventive use of abstraction to convey the theme. 

“I Drive Thee” comprises eight monochromatic tondos, each of which displays an 

intricate, symmetrical decorative pattern showing an arrangement of the principal 

visual elements: the bone and the blossom. These forms, rendered more or less 

figuratively as bas-reliefs, are made directly on the panel, for the most part, with 

lengths of manila rope and adhesive. The rawness of the embossed effect is 

softened somewhat by the monochromatic treatment of the piece. The colors are 

symbolic, indicating the particular psychological or ethical content that each work 

intends to convey—red for violence and bloodshed, yellow for reticence, and black 

for purity and integrity. The circular format lends a maplike appearance to the 

pattern, suggesting a microcosm of pain, trauma, and possibly redemption. 

David-Jeremiah has been shrewdly employing the Lamborghini as a signifier for 

most of his career in an attempt to anchor his reflections on the Black male 

experience. He transforms the “Lambo” into something more than a convenient 

cliché for gangsta status by meshing the image of the sports car with the flamboyant 

and repellent culture of the corrida de toros. But just when you think you are on all-

too-familiar thematic ground, David-Jeremiah’s nuanced reinterpretation of the trials 

and tribulations of Black masculinity might cause you to pause and reconsider the 



	

	

hackneyed connections that presume to link affect, agency, and social justice. “I 

Drive Thee” offers a powerful argument about the instrumentalizing potential of art. 

But this series also reminds us that art is but one link in a chain of mediating factors 

affecting social and political change. In David-Jeremiah’s hands, art is indeed a tool 

for transformation, but one that cleverly conceals its agenda beneath a layer of 

seductive aesthetics. As anthropologist Alfred Gell notes, we often overlook 

captivation, which he identified as the “primordial kind of artistic agency.” Indeed, the 

syntax that David-Jeremiah has invented to wrangle the iconography of these works 

is visually stunning and absorbing, like an apotropaic pattern. That is, the pieces 

perhaps function as involuted designs fashioned in service of a ritualized 

banishment of evil spirits. They direct us to the pursuit of a communal good, to the 

act of setting off for war, or to the celebration of victory. 

Thus, the artist’s tondos might be viewed as unquiet totems, insofar as the icons are 

meant to picture Black masculinity in conflict with a range of imposed and 

internalized identities, none of which satisfy the artist’s definition of personhood. 

David-Jeremiah is keenly aware that the history of white supremacy forces Black 

male subjectivity into a corner. In the process, he seems to be saying, no person can 

escape what can only be described as a corrosion of selfhood. “I Drive Thee” is 

hardly a self-sufficient instrument—though of course, what artwork ever could be? 

The series doesn’t propose to treat all aspects of Black masculinity, or claim that it’s 

a blueprint for social change. Nevertheless, this project is not without agency. The 

depth and authority of David-Jeremiah’s entire practice stems from its origins in lived 

experience, in a lifeworld ingeniously portrayed through a sensitive and resourceful 

intertwining of medium and content. This show presented a persuasive argument for 

a reconsideration of art’s aesthetic and political capacities. 

— Michael Corris 
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